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The Reimagination of Chunhyangjon during the Golden
Age of Korean Radio Drama: Obal Chunhyangjon
(1964-1965) and Soul Ch’unhyangjon (1965)

Eugene LEE

This study aims to provide an in-depth examination of the radio dramas Oba/
Ch'unbyangion (ix%% HHE, 1964-1965) and Soul Ch'unbyangion (M-& HEH,
1965), produced by Tonga Pangsong (DBS) during the 1960s, the golden age of
Korean radio drama. The paper will analyze how these radio dramas reflect the
contemporary South Korean society, considering their relationship with the classic
Ch’unbyangion (575 1%). The dramas followed the style of existing Ch’unhyangion
parodies—the cartoon Modin Chunhyangion (%1 FHFHEM, 1932-1933) and
the novels T’alson Ch'unbyangion (&% F#&1E, 1951) and Nairon Ch'unhyangion
(Lol HFAHE, 1954). Although their titles differ, Obal Ch'unbyangion and Soul
Ch’unhbyangion are the first and second parts of a single work by the dramatist Yi
Yongch’an. The former tells the story of Ch’unhyang and Mongnyong from
their first meeting to their wedding, whereas the latter continues their story after
the wedding. These dramas are particularly noteworthy as they were extremely
popular and inspired many more contemporary dramatizations of Korean
classics by DBS. Yi retained the narrative structure of the classic Ch unhyangion
and shifted the historical background to the 1960s in an attempt to satirize the
contemporary money-dominated South Korean society and provide hope for
overcoming it through a new Ch’unhyang figure. Notably, the heroine of his
radio dramas is a much more confident and independent figure than the classic
Ch’unhyang. These dramas held significance not only as the pioneering modern
dramatizations of Chunhyangion but also for resonating with the contemporary

audience through a modern reinterpretation of this classic literary work.

Eugene LEE (2004yujin@gmail.com) is an assistant professor of Daeyang Humanity College at Sejong University.
*This work was supported by the faculty research fund of Sejong University in 2022.



114 _Acta Koreana, V'ol. 26, No. 2, Decermber 2023

Keywords: Ch unhyangjon, radio drama, South Korean society in the 1960s, Oba/
Ch’unbyangion, Soul Ch’unhyangjon

Introduction

Obal Ch’unhyangion (7335 5%, 1964-1965) and Soul Ch'unbyangion (X-& FFH, 1965) were
produced and broadcast by Tonga Pansong (DBS) in the 1960s, widely recognized as the
golden age of Korean radio drama.! This study analyzes how these radio dramas reflect
the contemporary South Korean society, considering their relationship with the classic
Ch'unbyangion (F#14, Tale of Ch’unhyang). Chunhyangion is one of the most loved Korean
classic literary works and has been re-created in various art forms, including b anggik (&
51), theater, film, novels, poetry, animation, radio and television dramas, musicals, operas,
ballets, madangnori giik ("F&==°] El), and webtoons. The original Ch'unbyangjon, which was
performed as p ansori (H2=2]) or published as p ansorigye sosol (FH4=2] & /Mift) in the late Choson
(BfF) dynasty, was not a text created by a single writer. It was shaped and modified by
many p ansori singers and unknown novelists over a long period. In this respect, none of
the existing versions of pansori Ch'unhyangga (57K, Song of Ch’unhyang) or p ansorigye soso/
Ch'unhbyangion can be called the original. However, numerous Ch unhyangion texts produced in
the late Choson dynasty have fixed backgrounds, characters, and events, and these elements
imply a common idea; therefore, we can call the summation the classic Ch'unhyangion. By
considering the relationship between the classic Chunhyangion and the modern versions of
Ch'unhbyangion as well as the distance between them, we can obtain a deep understanding of
the underlying meaning of modern adaptations of Ch'unhyangjon.

Since the 20th century, various versions of Ch’unhyangion have emerged in new art formes.
These adaptations have attempted diverse variations in narratives. The film Chunhbyangion
(=24, 2000) by Im Kwont’ack (###5) is one example of a reproduction of the classic
Ch’unhyangjon that visualized the p ansori Ch’unhyangga.? However, it is a rather exceptional case.
Even works that closely followed the story of the classic Chunhbyangion were actually quite
distant from it. For example, Yi Kwangsu’s (4Jtk) novel Ch'unhyang (1925-1926), published
in Tonga ilbo (K 5i HIR), portrayed Mongnyong (£) as the epitome of a modern leader,
demonstrating the writer’s resolve to liberate the Korean people from the Confucian moral
code and social hierarchy.’ In contrast, Ch'unhyangion (1936), a play by Yu Ch’ijin (MiE8),

! In the 1960s, radio dramas entered a golden age with the successive openings of private broadcasting stations

such as MBC, DBS, and TBC. “Uri moksori 50 nyon pangsong e mudotchyo,” Kydnghyang sinmun, December 8,
2004. https:/ /www.khan.co.kr/article/200412081716591

Even in this case, the director made some modifications to suit his own purposes. Kwon Sungung, “Kojon
sosol ui yonghwahwa: 1960 nydndae ithu Ch unhyangjon yonghwa ril chungsim uro,” Kososd/ yon gn 23 (June 2007):
195-98.

Eun Young Seong, “Toward a New Affiliation: Competing Interpretations of the Korean Folktale Ch unbyangjon
in Colonial Korea,” Acta Koreana 25, no. 2 (December 2022): 51-54.
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portrayed Ch’unhyang as an independent, strong-willed woman from the lower class who
resisted the corrupt ruling class.* On the other hand, most Chunhyangion films produced in
South Korea after the Korean War focused on conflicts related to love rather than those
related to power or status inherent to the classic Chunhyangion.”

In many cases, adaptations of the classic Chunhyangion have reflected contemporary
society. Kim Kyutaek’s (4:%%) cartoon Modin Ch'unhyangion (29 #F#HE), which was
published in Cheilson (5—#%) from November 1932 to March 1933, moved the story’s
background to the 1930s and depicted Ch'unhyang and Mongnyong as the quintessential
modern girl and modern boy.® The cartoon reflected the popular taste for “ero-guro,”” which
was widespread at the time, and portrayed a Korean colonial culture that stimulated decadence
and amusement, while maintaining a critical distance from it.* The satirical parodies that
began in Modin Ch’unhyangion continued in the 1950s novels T alsin Ch'unhyangion (4 % 1%)
and Naizron Ch'unbyangion (Yol HFEM). T alson Ch’unhyangion, by Yi Chuhong (Z=fi#t), was
originally created for the theater or chaedamgiik (4 7%, humor theater), but Yiadapted itinto a
humorous novel and published it in 1951. While the novel retained background and narrative
structure of the classic Chunhyangion, it included details that criticized the Chayudang (H i
#, Liberal party) dictatorship, supported democratic politics, and promoted women’s rights.'
Furthermore, Cho Pungyon’s (#5147) Nairon Ch'unhyangion, published in Hanguk ilbo (%35
H#R) in 1954, moved the story’s background to the dollar black market of 1950s Seoul. The
novel satirized public desire to imitate foreign things, represented by America, and revealed
that the America that people envied was nothing more than an illusion."!

The radio dramas Obal Ch'unhyangion and Soul Ch'unbhyangjon were an extension of this
satirical parody trend. These dramas moved the story’s background to South Korea in the
1960s and depicted the social concerns of the time while retaining the narrative structure of
the classic Ch'unhyangjon. The two dramas are the first and second parts of a single work. The
former covers the story from Ch’unhyang and Mongnyong’s first meeting to their wedding,
while the latter continues the story after the wedding. 143 episodes of Obal Ch'unhyangjon
were broadcast from October 1, 1964, to April 19, 1965, while Soul Ch’unbyangion consisted
of 59 episodes broadcast from April 20, 1965, to July 16, 1965. It was uncommon in South

* Seong, “Toward a New Affiliation,” 58—61.

5

Kwon Sungung, “Kojon sosol ti yonghwahwa,” 198-99.
¢ Ch’oe Hyejin, “Kim Kyut’ack p’ansori munhak chakp’um Ui kiindaejok t’lkching kwa timi,” P’ansori yonlgn 35
(2013): 256-58.

“Ero-guro” is a term derived from the Japanese words “ero” (erotic) and “guro” (grotesque). It refers to a genre or
artistic movement that combines elements of eroticism and the grotesque, which emerged in early 20th-century
Japan and expanded to colonial Korea in the 1930s. So Raesop, Ero giro nonsensi: Kiindaejok chagiik i t'ansaeng
(Paju: Salim Ch’ulp’ansa, 2007), 8—11.

¥ Ch’oe Hyejin, “Kim Kyut’ack p ‘ansori munhak chakp’um ui kundaejok t'ukching kwa timi,” 263.

No Chisang, “Ch unhyangion p’acrddi sosol kwa 1955 nyon yonghwa Ch unbyangion: Chonhu munhwa pyondong
kwa ‘chont’ong’ ui palgyon,” Hanminjok omunbak 55 (December 2009): 58—59.

1 Kwon Sunguing, “Chunbyangion ti kiindaejok pyon’gae wa chongeh’i tisik,” Minjok nunbwa yon'gn 83 (May 2019):
485-94.

""" No Chisung, “Chunhyangion p’aerddi sosol kwa 1955 nyon yonghwa Chunbyangjon,” 60—64.



116  _Acta Koreana, V'ol. 26, No. 2, Decenber 2023

Korea at the time for a radio drama to run for such a long period of time. As such, the one
hundredth episode of Obal Ch'unbhyangion was greeted with some fanfare.'” Radio listeners,
who were tired of endless tearjerker melodramas, were won over by the fresh take on the
classic Ch'unhyangion.”” After the success of these dramas, DBS went on to produce modern
dramatizations of other Korean classics, including Maltti Ch'unhyangion (8 FH&H, 1960),
Nolbu wa Hiingbu (=5-2} 55, 1966), Modin Pangjajon (23 55118, 1966), Sinp'an Hingbujon (i
iR R, 1970-71), and Kaksd! Simch’ongion (2 i3, 1971).

Obal Ch'unhyangion and Sounl Ch'unhyangion were the first radio dramas to present modern
versions of Ch'unhbyangion during radio’s most influential period in South Korea. They received
positive reviews from the press and a favorable response from the public and inspired
the production of many follow-up works. However, no academic studies on adaptations
of Ch'unbyangion have investigated either Obal Ch'unhyangion or Soul Ch'unhyangion. Indeed,
few radio dramas produced in South Korea in the 1960s have received scholarly attention,
primarily due to the lack of recordings and scripts. At the time, broadcasting companies
tended to reuse expensive imported reel tapes and rarely preserved recordings.'* The scripts
were also discarded after the dramas aired. As such, it is difficult to find source material
unless the writer published the script.

This study was possible due to my discovery of the recordings of episodes 1, 102, and
143 of Obal Ch’'unhyangion and episode 144 of Sdul Ch'unhyangion. These are all the original
recordings produced by DBS. They have been preserved by the Tonga ilbo company since
November 30, 1980, when DBS closed down due to media consolidation measures by the
Chon Tuhwan (42*H#) regime. The important characteristics of the dramas can be grasped
through the remaining recordings. In addition, the memoir of the dramatist Yi Yongch’an
(EH)" and newspaper articles of the time provide insights into the background to
the production of the dramas, the motivations of the producers, and the creation of the
scripts. Based on these sources, this paper focuses on examining the use of satire and the
reimagination of Ch’unhyang in Obal Ch'unhyangjon and Soul Ch'unhyangjon.

Background to the Production and Planning of
Obal Ch'unhyangjon and Soul Ch'unhyangjon

DBS planned and produced Obal Ch'unhyangion as part of its October 1964 program

reorganization.' Obal Ch’unhyangjon, written by Yi Yongch’an and directed by Sim Yongsik

12 “Se pontchae i pack hoe tolp’a: Obal Ch’unbyangion, chinan 17 il r0s0,” Pangsong, February 21, 1965.

1 “Changp’yon pangsonggtk DBS s6 ch’t sido: Urz appa ch’vego wa Obal Ch'unhyangion,” Kyinghyang sinmun, January
18, 1965, 5.

" Yi Yujin, “Tonga Pangsong (DBS) p’ansoti tirama yon’gu,” Kubimunhak yin’gn 46 (September 2017): 265.

' Yi Yongch’an, “Tonga Pangsong kwa na,” Tonga Pangsongsa, ed. Tonga Pangsongsa P’yonch’an Wiwonhoe (Sdul:

Tonga Ilbosa, 1990), 399—402.

“Saenggi rul touk todwo: DBS naewdl put’s p’uro chonmyon kaep’yon,” Tonga ilbo, September 29, 1964, 6.
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(JL¥eH), began airing on October 1, 1964, and finished on April 19, 1965. The drama was
broadcast from 9:35 to 9:45 p.m. every day, except on Saturdays and Sundays. According
to DBS’s basic programming schedule, it was prime listener time."” Sou/ Ch’unhyangion, again
written by Yi Yongch’an but directed by An P’yongson, was broadcast in the same time slot.'®
The show’s first episode (numbered Episode 144 to reflect the fact that it was an extension
of Obal Ch'unhyangjon) aired on April 20, 1965, and its last episode on July 16, 1965.

Yi’s memoir provides information about the motivations behind the production of
these dramas. Ahead of DBS’s October 1964 program reorganization, the broadcaster asked
him to “modernize Chunhyangion and write at will (FFH-& dAohzlste] ThSthaE 22h).” Yi
interpreted “write at will ("5T® 222})” to mean “It doesn’t matter how you satirize the
world or whether you humorously criticize the overall corruption of social ethics, including
affairs, let’s write a fun modern version of Ch’unhyangion to make the general public feel
happy and refreshed (1wt Gl o] AlE] FARE o= oNEwAlE 37T ARS]w-2] o] ANk 9l Bl =
sfiefdom mA= AdEgley Augle Ay 2de AA it s vhes S3aL $HAH
sll5=2h.”" Yi reflected this interpretation in his work. At the time, DBS was under pressure for
broadcasting news and commentary criticizing government policies.”” However, radio dramas
remained relatively free from censorship as they had not to this point directly criticized the
government.” As a result, Yi enjoyed considerable freedom to write the drama as he saw fit.*?
As this was the first attempt to produce a modern version of Chunhyangion in all fields of
drama, including broadcasting, theater, film, and ¢h anggrik, Y1 grasped the opportunity with
substantial enthusiasm.>

Producing a modern version of Chunbyangion for radio was a difficult task. A major
consideration was ratings. No Chistung argues that after the Korean War, the South Korean

7 Tonga Pangsongsa P’yonch’an Wiwonhoe, ed., Tonga Pangsongsa (Soul: Tonga Ilbosa, 1990), 524.

'8 On June 16, July 2, July 14, and July 16, 1965, “Onul i Tonga Pangsong” (Today’s DBS) in Tonga ilbo desctibed
Saul Ch'unbyangion as “written by Yi Yongch’an and directed by Sim Yongsik,” which is incorrect. An P’yongson
directed Sdul Ch’unhyangion from beginning to end. An P’yongson, telephone interview with the author, July 29,
2022.

' Yi Yongch’an, “Tonga Pangsong kwa na,” 399. Translation by the author.

* Tonga Pangsongsa P’yonch’an Wiwonhoe, Tonga Pangsongsa, 147-57.

* DBS received a warning from the Broadcasting Ethics Committee in 1967 and stopped broadcasting the
serial drama Teishinttai (F]o]41wtol), which addressed the trafficking and abuse of so-called “comfort women”
by the Japanese military. According to An P’yongson, this was the first and last time that a DBS serial drama
was discontinued due to a warning from the Broadcasting Ethics Committee. Yi Yongmi, 2018 nyondo Hanguk
kiinhyondae yesulsa kusul ch’aerok yonon sirjii 298 An P’yingson (Soul: Han’guk Munhwa Yesul Wiwonhoe, 2020), 237.

** In March 1965, the dramatist Kim Chonguk, who wrote the script for Songaji (£:°14]), was arrested on charges
of violating anti-communist laws and then released. Songaji was a radio play broadcast by KBS from its Taejon
station in November 1964. “Pangsongguk Songaji malssong: Pan’gong pop chogyong,” Kydnghyang sinmun, March
5, 1965, 2; “Songaji chakka Kim Chonguk ssi sokpang,” Kydnghyang sinmmun, March 15, 1965, 7. Cho Hangje
suggests that this incident, which occurred outside the capital area, may not have had a significant impact on
the broadcasting industry, which was based in Seoul, but may have indirectly influenced radio drama directors
and writers, making them reluctant to deal with social issues. Cho Hangje, Han guk pangsong ii yoksa wa chonmang
(Soul: Hanul, 2003), 197-98. However, when Kim was arrested, Obal Ch'unhyangion was nearing its conclusion.
It is therefore unlikely that this incident had any influence on the development of the plot of Oba/ Ch'unhyangjon.

» Yi Yongch’an, “Tonga Pangsong kwa na,” 399.
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public preferred film versions of the classic Ch unhyangion to parody novels that modified it.**
The public’s enthusiastic response to Chunhyangion, a film by Yi Kyuhwan (Z34), on its
release in 1955 supports her argument. Although the film did not reproduce the exact story
of the classic Chunbyangion,” it stayed true enough to the original that it gave the audience
the same feeling.*® Following its box office success, several films depicting the pre-modern
wotld of the classic Chunhyangion appeared. Among them, Sdong Ch'unbyang (&%, 1961) by
Sin Sangok (H#H%) became a box office success. In contrast, following the publication of
the novel Nairon Ch'unhyangion in 1954, it was a full decade before another modern version
ot Ch'unhyangion appeared.

In this context, DBS made a bold move in producing a modern version of Ch'unhyangjon.
As a new broadcasting station, founded in 1963, it was strongly motivated to innovate and
spur the evolution of Korean broadcasting culture. One of its greatest achievements was
its significant expansion of the landscape of South Korean radio dramas, which had been
dominated by melodramas.”” DBS produced the setial documentary drama Yonzydng 80 nyin
(B 804F), which was extremely successful and influenced other broadcasting companies,
resulting in a boom in serial documentary dramas.” It also created new formats for Korean
musical dramas, such as ydnsok ch’anggik GEGEE]) and p’ansori drama, by combining p ‘ansori
with radio drama.” In addition to developing new drama formats, DBS promoted the
diversification of drama materials and genres to present novel works distinct from existing
radio dramas.” Its plan to create a modern version of Ch'unhyangjon was a direct result of this
pioneering spirit, and Obal Ch'unhbyangion was a huge success.

The South Korean public, which had preferred film adaptations of the classic
Ch'unhyangjon,”* appreciated the modern reimagination of the classic literary work in the radio
dramas. South Korea’s rapid industrialization since the early 1960s had brought significant
changes to society and the lives of its citizens. The favorable response to a modern version
of Ch'unhyangion is thus not surprising given that the wotld of Obal Ch’unhyangion and Soul
Ch'unhbyangjon was similar to their real world, allowing them to empathize with the characters.

The influence of these dramas was considerable. Radio was by far the most popular
media of the time and was at the forefront of popular culture in South Korea in the 1960s.%

# No Chistng, “Ch’unbyangion p’aerodi sosdl kwa 1955 nyon yonghwa Chunhyangion,” 76-717.

» Kwon Sungiing, “Kojon sosol ui yonghwahwa,” 185.

% No Chisung, “Ch’unhyangion p’aerddi sosol kwa 1955 nyon yonghwa Chunbyangjon,” 78-80.

77 'Tonga Pangsongsa P’yonch’an Wiwonhoe, Tonga Pangsongsa, 100.

* Mun Sonyong, “Pangsonggtik i sohwanhan 3.1 undong ui kiok: 1960 nyondae tak’yument’oti tirama Yomydng
80 nyon tl chungsim uro,” Uri munhak yongn 67 (July 2020): 191.

* Yi Yujin, “Tonga Pangsong (DBS) yinsok ch’anggiik yon'gu,” Kubimunhak yin'gn 56 (March 2020): 131-68; Yi
Yujin, “Tonga Pangsong (DBS) pansori tarama yén’gu,” 263-92.

% Yun Kuamson, Radio p'unggyong, sori ro tinniin tirama (Soul: Yon'gik kwa In’gan, 2010), 297-306.

' No Chisung, “Ch’unhyangion p’aetddi sosol kwa 1955 nyon yonghwa Chunhyangion,” 76-717.

2 Kim Yonghui, “Han’guk ui radio sigi ti radio suyong hyonsang,” Hanguk dllonhakpo 47, no. 1 (February 2003):
158; Chu Ch’angyun, “1960 nyon chonhu radio munhwa i hyongsong kwajong,” Midid kyongje wa munbwa 9, no.
2 (May 2011): 8-9.
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In April 1963, 66.5% of households owned radios in Seoul, 46.8% in other cities, and 42.5%
in small rural townships, while 55.4% of people regularly listened to radio broadcasts.” This
golden age of radio saw major commercial radio stations such as Munhwa Pangsong (MBC),
DBS, and Radio Séul (RSB, the predecessor of TBC) opening and a surge in the advertising
market. Han’guk Pangsong (KBS) TV opened in 1961 and Tongyang Pangsong (TBC) TV in
1964, but TV did not yet have a significant influence on the general public because TV sets
were not widely distributed.?

In the 1960s, radio listeners preferred dramas over other types of programs. According
to a 1961 survey, the most popular program at the time was Yonsok pangsonggik (ELEBOER),
a serial drama (25.2%), while 27.4% of listeners wanted to listen to more dramas.”® A survey
in 1967 revealed that 33% of respondents had a preference for serial dramas, a much higher
number than for any other radio programs, such as music and news.”® As a result, radio
broadcasters scheduled dramas at peak time in the evening.”

According to statistics gathered at the time, the main radio listeners in the early 1960s
were women, predominantly married women. The most avid listeners in 1961 were mothers
(33.0%), followed by fathers (21.3%), sons (20.0%), and daughters (14.1%).”® The large
number of women who apparently listened to the radio may reflect the fact that mothers
spent more time at home as homemakers. However, serial dramas were broadcast in the
evening when all family members were at home. As such, family members likely listened to
these dramas together, making it unlikely that the audience was predominantly of a particular
age group or gender. An article in the Kyonghyang sinmun commented on the effect of Obal
Ch'unbyangion: <. .. it reverses the gloomy mood that has taken hold of the common people
since the New Year and inspires a happy feeling for a moment (A151¢] 9-&3F 4% 5 A%F
sQtolehie il A A FAl BRSPS 7 S QU jEe). Y

Satirical Depictions of a Money-Dominated Society

Yi Yongch’an chose to make his adaptation a comedy with the intention of writing “a fun
modern version of Chunhyangion.”* At the time, mainstream radio comedy programs were
situation home comedies, which comically depicted the daily life of an ordinary family."
However, Yidid not follow this trend and instead wrote a comedy with a strong satirical tone.

* “Radio kajin chip tu chip e han chip kkol,” Chosin ilbo, August 25, 1963, 5.

* Ch’oe Hyonch’ol and Han Chinman, Hanguk radio p iirogiiraen: ¢ taehan yoksajok yon’gu (P’aju: Hanul, 2004), 109.
# “Sinmun kwa matsontin radio,” Tonga #/bo, May 29, 1961, 4.

¥ “Orak eso kyoyang uro: Pangsongin semina ne chuje,” Chungang ilbo, April 15, 1967, 5.

T “Turama p’ungnyon,” Tonga ilbo, September 4, 1962, 5.

38 “Sinmun kwa matsontin radio,” 4.

¥ “Changp’yon pangsonggitk DBS s6 ch’ot sido,” 5. Translation by the author.

40

Yi Yongch’an, “Tonga Pangsong kwa na,” 399.
1 Mun Sonyong, “Radio k’omidi pangsonggtik i hyongsong kwa pyonch’sn,” Omullonjip 51 (2012): 317-20.
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The Ch’unhyang that Yi portrayed in his radio drama was the daughter of a former
kisaeng (14) who ran a small liquor store in Namwon, while Mongnyong was the son of
the branch manager of a bank in Namwon.* This meant that the status of Ch’unhyang’s
mother was practically the same as in the classic Chunbyangjon. On the other hand, the status
of Mongnyong’s father, who was the Namwon pusa (fiff) in the classic Ch'unbyangion, was
different in this version. This reimagination focused attention on the preoccupation with and
power of material wealth in South Korean society in the 1960s. Quoting a column from Tonga
ilbo, 1t was the time “when politics and education were changed by money, and status, fame,
power, or anything could be bought with money (B 2{H = =S & vHLo| 2|4 T Hifiz @} T
A HES e ol sloluh A 4 gle ). ®

The Choson caste system, in which social status was inherited according to maternal
lineage, was abolished long ago; nonetheless, capitalist societies created a new caste system
through the inheritance of money. Those who had money became richer by monopolizing
all rights and opportunities and could build a citadel of wealth by passing their fortunes onto
their children. Conversely, those who did not have money became poorer because they were
deprived of all rights and opportunities; passing their debts on to their children, they fell into
a morass of poverty with their children.

While the Pak Chonghui (#MEER) government pursued a five-year economic development
plan, the gap between the rich and the poor widened significantly. This situation became the
subject of comment in numerous articles in major newspapers of the day. On January 1, 1964,
Tonga ilbo published a roundtable discussion which claimed that the gap between the rich and
the poor had worsened since the May 16 Military Coup.* Similarly, on January 31, 1964,
Kyonghyang sinmun published a special article which criticized the government for the increased
burden on the general public caused by its poor economic policies and corporate tyranny and
the widening gap between the rich and the poor.” The following yeat, on December 18, 1965,
Choson ilbo published an editorial pointing out that the polarization between the rich and the
poor had become so extreme that there were now two classes of people in the country.* As
the wealth gap grew, money became more important in South Korean society. Accordingly,
desires for money intensified, which progressively led to unethical behavior and corruption.”’

The surviving broadcast recordings from DBS show how Obal/ Ch'unhyangjon and Siu/
Ch’unhyangion satirized the reality of the money-dominated society of the 1960s. In the first
scene from the first episode of Obal Chunhyangion, Mongnyong and Pangja (J57) have the
following conversation.

Pangja: “Hey, Mongnyong! What can you do with your forearms? They are as thin as

*Yi Yongch’an, “Tonga Pangsong kwa na,” 399.

# “Hoengsol susol,” Tonga ilbo, May 4, 1964, 1. Translation by the author.

“ “Saehae sallim sari ’ajin 1, Tonga ilbo, January 1, 1964, 7.

# “Kyongje wigisol ui anp’akk (wan): Kiop i hoengp’o,” Kydnghyang sinmun, January 31, 1964, 4.
% “Semal kwa in’gan ch’dndae,” Chosin ilbo, December 18, 1965, 2.

7 “Hoengsol susol,” Tonga ilbo, May 4, 1964, 1.
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bird’s legs.”

Mongnyong: “Who says that power can only be found in forearm muscles?”

Pangja: “You're right. Money comes first. As a matter of fact, since I owe you a favor....”
Mongnyong: “Bullshit! I don’t care about that.*

WpR 22 ARk ok, ofl LAY the] 2 B XA vt oj 711
BF: B QMR 3loete Ly

WA} ghol, 941 o 5L wholof, Lok AR o] 4] UgE] AIA|E A wbaebiy--
25 AYsh. 7H8 A Aglel, ok

Mongnyong, who is attending college and studying for the bar exam, does not worry about
money thanks to his father, who is a bank manager. However, his friend Pangja is from a
poor family and is beholden to him. Pangja makes fun of Mongnyong’s thin forearms, but
when Mongnyong asks, “Who says that power can only be found in forearm muscles?” he
concedes the point and says, “Money comes first.”” Money is not a big deal for Mongnyong,
who grew up in an affluent family. However, for Pangja, who came with his mother from
North Korea during the Korean War, money is the most powerful force and takes precedence
over everything.

Pangja: “It’s been several months since your father was appointed Namwon branch
manager, right? Almost a year?”

Mongnyong: “Probably. I'm not interested in that.”

Pangja: “Don’t be such an ass! Count your blessings.”

Mongnyong: “What? An ass?”

Pangja: “No, Big Brother! But, as he is the branch manager of Hansong Bank, he is

probably the most powerful person in Namwon. I mean he’s holding an iron bag.”*
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Pangja says that Mongnyong’s father, the manager of the Namwon branch of Hansong Bank,
is probably the most powerful person in Namwon because he holds an “iron bag”—the
vault. However, this is not merely a subjective judgment by Pangja, but an idea shared by most
people of the time. Just as Pangja in the classic Chunhyangion represented the lower classes of

% Obal Ch’unbyangion, episode 1, directed by Sim Yongsik, written by Yi Yongch’an, aired October 1, 1964, on
DBS. Translation by the author.
¥ Obal Ch’unhyangjon, episode 1. Translation by the author.
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the late Choson dynasty, so too does Pangja in Obal Ch'unhyangion represent ordinary people
in South Korea in the 1960s. In 1964, when Obal Ch’unhyangion began its run, South Korean
soclety was facing a crisis due to extreme inflation. In April 1964, the standard of living of
most people had reached its most severe state since the Korean War.”” Whether one was a
salaried worker or a small business owner in a city or a resident of a farming or fishing village,
it was equally difficult to make ends meet.”! Moreover, most of the general public could not
obtain bank loans and had to pay high interest rates on private debt.”* According to the Bank
of Korea, in 1964, commercial bank loans were concentrated among a very small number of
big borrowers.” The difficulty of obtaining bank loans during this period was evident in the
popular use of the idioms “the bank threshold is high (>3 =& °] =t} and “getting a bank
loan is picking stars in the sky (>3 47} 6h52] ¥ w}7]).” In this sense, for most people in
South Korea, a bank manager who had authority over bank loans was “the most powerful
person” in the area.

Pyon Hakto (%), who appears as the new Namwon branch manager after
Mongnyong’s father transfers to Seoul, uses his power in this position to satisfy his greed.
He approaches Ch’unhyang under the pretext of providing a loan but plans to rape het.”*
However, Pyon is not the only one who uses his position at the bank to satisfy his greed, as
the following scene illustrates.

Mongnyong’s mother: “More wedding gifts are arriving than expected.”

Mongnyong’s father: “There may not be anything special on the wedding day?”

Mongnyong’s mother: “Will that be the case given your position? Some people will
probably think it is polite to bring a gift a day or two before the wedding.”

Mongnyong’s father: “Well. What is that?”

Mongnyong’s mother: “Let’s unwrap it.”

Mongnyong’s father: “What is it? Oh, is it a key?”

Mongnyong’s mother: “Yes. It’s a good luck key made of pure gold.”

Mongnyong’s father: “Who sent it?”

Mongnyong’s mother: “Here is the name.”

Mongnyong’s father: “Hmm. He made a big decision.”

Mongnyong’s mother: “My goodness! I'd forgotten. Just before you came in, the
assistant manager, Pak, left 30,000 won in cash.”

Mongnyong’s father: “What? 30,000 won? Even 10,000 won would be a lot. 30,000 won
is too much for his circumstances. Let’s return it.”

Mongnyong’s mother: “Should we return what he brought? Let’s just grant his wish. It

30 “Mulga ch’use, chonggye e k’un chaguk,” Kydnghyang sinnun, Aptil 15, 1964, 1.

>t “Hoengsol susol,” Tonga ilbo, September 22, 1964, 1.

52 “Odin ka chalmot twae itta 2: Unhaeng kwa ton,” Choson ilbo, February 20, 1964, 1.

5 “Unhaeng yungja t'iiksu ch’iing e pyonjung,” Kyinghyang sinmun, August 8, 1964, 4.

> “Onul ui Tonga Pangsong,” Tonga ilbo, November 24, 1964, 8; “Ontl ui Tonga Pangsong,” Tonga ilbo, December
14,1964, 4.
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doesn’t seem impossible.”

Mongnyong’s father: “So, he wants to work at the head office, right?”

Mongnyong’s mother: “A transfer or a loan to fund a business—he wants either of
them.”

Mongnyong’s father: “Well, let’s see after Mongnyong’s wedding.”>
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Mongnyong’s father, who has been promoted to a high position at Hansong Bank (probably
that of bank president), is busy receiving gifts ahead of his son’s wedding. He pretends to
be indifferent to the expensive gifts but inwardly welcomes them. His wife tells him that the
assistant manager of the Namwon branch, Pak, left a large amount of money.”® The money,
of course, is not just a congratulatory gift but also a bribe for a transfer to the head office
or a loan to fund a business. Despite knowing this, Mongnyong’s father does not return the
money. It appears that he is not averse to accepting bribes for preferential treatment or loans.

Mongnyong’s father in Obal Ch 'unhyangjon is not the man of integrity who was praised by

> Obal Ch’unhyangion, episode 143, directed by Sim Yongsik, written by Yi Yongch’an, aited April 19, 1965, on
DBS. Translation by the author.

> The 30,000 won that Pak gave as a bribe was equivalent to several months’ salary for an urban worker. For

reference, in 1965, the monthly salary of a grade 4 B-class public official was 6,350 won. “Kiunal e kydnjwo pon
onul ui sallim,” Tonga ilbo, August 14, 1965, 12.
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the people for his good conduct in the classic Ch'unbyangion.”” However, he does persuade his
wife to abandon her prejudice against Ch’unhyang’s background.” Still, it is not just Pyon, a
wicked and shameless figure, but also Mongnyong’s father, an apparently decent and sensible
figure, who indulges in corruption. This is a clear attempt to satirize the corruption that was
rampant in South Korean society in the 1960s.

Soul Ch'unhbyangjon turther depicts the reality of the deepening gap between the rich and
the poor through the story of the wedding of Ch’unhyang and Mongnyong.

Mongnyong’s mother: “At the wedding hall earlier today....”

Pangja: “Yes.”

Mongnyong’s mother: “Mongnyong’s father’s position at the bank is such that many
clerks came.”

Pangja: “A lot of clerks came and took care of things.”

Mongnyong’s mother: “Well, anyway, what did I tell you? I told you to stand at the
reception desk for the groom’s side, where guests were rushing in, to receive
congratulatory money and guide the special guests, right?”

Pangja: “I did as much as I could.”

Mongnyong’s mother: “You were standing there awkwardly and seemed very concerned
about the bride’s side.”

Pangja: “I felt sorry for Hyangdan because she was sitting alone....”

Mongnyong’s mother: “Are you saying that you belong to the bride’s side and not to the
groom’s because you have a relationship with Ch’unhyang’s family?”

Pangja: “No, it’s not that.”

Mongnyong’s mother: “You too, Assistant Manager Pak. You may not be used to it
here, since you came from the countryside. But what did I tell you?”

Pak: “Well, I also felt sorry that Hyangdan was sitting alone at the bride’s side. So, 1
helped her. But only a bit.”

Mongnyong’s mother: “I don’t want to hear it. If you do this kind of thing, what can I

ask Mongnyong’s father for you?””’
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7 Chong Hayong, Chunhyangion (Soul: Sin’gu Munhwasa, 2006), 102.

% Obal Ch’unbyangion, episode 143.

9 Soul Ch’unbyangion, episode 144, directed by An P’yongson, written by Yi Yongch’an, aired April 20, 1965, on
DBS. Translation by the author.
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After the wedding, Mongnyong’s mother calls Pangja and Pak back to her home and
reprimands them for going to the reception desk for the bride’s side when there were many
guests rushing to the reception desk for the groom’s side. Unlike the many guests at the
groom’s reception desk, there were few guests at the bride’s reception desk. However, Pangja
and Pak went there because Hyangdan was sitting there alone. Pangja and Pak explain the
situation to Mongnyong’s mother, but she is not interested in their excuses.

At the same time, Wolmae (H#) is drinking hard liquor and complaining that only her

in-laws are benefiting from the marriage.

Hyangdan: “Oh, Aunt! You shouldn’t drink so much sojz.”

Wolmae: “Nonsense! Let me keep drinking, Hyangdan. How can I stand it without
drinking liquor, huh?”

Hyangdan: “You should think of your health, though.”

Wolmae: “What kind of custom is that? The groom’s reception desk and the bride’s
reception desk are divided! Our side was so quiet that you were about to yawn, but
the other side was so crowded with guests that the congratulatory money was piling
up like a2 mountain! I’'m taken aback.”

Hyangdan: “It’s all like that.”

Wolmae: “Damn wedding! I raised my only daughter like a princess, but now I've

allowed her to be stolen, and my in-laws get all the benefits.”®
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O Sul Ch'unhyangjon, episode 144. Translation by the author.
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Wolmae, who comes from the countryside, is shocked to experience the new wedding
custom of setting up separate reception desks for the bride and groom at the entrance of
the wedding hall and receiving congratulatory money. In addition, seeing all the guests for
the groom’s side, she cannot help but feel a sense of relative deprivation. Ironically, the two
families that are being united by marriage are divided at the wedding hall.

The episode in question deals with changes in wedding customs in south Korea at the
time. In the 1960s, the tradition of holding weddings at home gradually disappeared, and the
custom of renting a wedding hall and having a Western-style wedding took root.! Guests
invited to a modern wedding had to stop by a reception desk for either the bride or groom,
depending on which side invited them, and hand in envelopes with congratulatory money.
Koreans had traditionally helped relatives or neighbors who were holding wedding ceremonies
by giving them money or goods, but this tradition changed as the modern wedding format
took hold. The new custom was not welcomed by everyone. Some people were reluctant
to give money as a gift, as it seemed like an admission fee for the wedding,”> However, as
the number of wedding guests gradually increased, it became more convenient to set up
a reception desk at the entrance to the wedding hall and take the money there rather than
receive it from different guests separately at multiple locations.

It soon became clear, however, that this convenient method did not benefit everyone
equally. As materialism spread along with industrialization in the society, human relationships
centered on profit became more common. Therefore, the number of guests and the amount
of congratulatory money were proportional to the social status of the parents of the bride
and groom, and in many cases, the congratulatory money was a bribe. As such, after a grand
wedding at a wedding hall, rich, influential families enjoyed affluence, while poor, powetless
tamilies suffered poverty. Sou/ Ch'unbyangion shed light on these problems and satirized the
deepening wealth gap in the increasingly materialistic society of South Korea.

Sounl Ch’unbyangion also satirized how individuals and society fell prey to dreams of
making a fortune. For example, it addressed the issue of the prevalence of pyramid &ye (¥2)
fraud in Seoul in 1965. The first pyramid organization appeared in Seoul on April 25, 1965,
and six similar organizations formed within a month. By June 7, they had collected 4,833,518
won from 25,161 members. The victims of the pyramid £ye fraud were ordinary people.
They joined these organizations because they were deceived by false promises of making a
large return on a small investment.” The pyramid system claimed to be a profit-generating

' Chang Hagyong, “Han’guk sahoe pyondong e ttartin hollye kwanhaeng i pyonhwa,” Hanlguk kajong kwalli
hakhoeji 14, no. 1 (March 1996): 156-58.

62 “Yoja ui ch’ang: Kibarhan kyorhon sonmul,” Kydnghyang sinmun, February 21, 1966, 6.
3 “Sinjong kye,” Choson ilbo, June 10, 1965, 3.
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business based on mathematical theories and was rumored to have been invented by a retired
bank president in Japan.®* Sau/ Ch'unhyangjon borrowed the concept and told the story of Pyon
planning to start a pyramid 4ye in Seoul after retiring from the bank.”

As reviewed above, Obal Ch 'unhyangjon and Soul Ch’unhyangjon actively satirized the money-
dominated reality of South Korea in the 1960s. These satires were humorous rather than
cutting and serious. The dramas entertained their audience by conveying critical messages
about society in a lighthearted manner. In this respect, they successfully advanced the
tradition of humorous satire achieved by p ansori literature, including the classic Ch unbyangjon.

The newly-discovered recordings show that Obal Ch'unhbyangjon and Soul Ch’unhyangion
contain rich elements of humor. They create a humorous atmosphere through funny theme
songs, cheerful transition music, fast-paced dialogue, comical voice acting, and other verbal-
humor techniques. Exaggeration is one of the most frequently used techniques in these
dramas. For example, Pangja says, Mongnyong’s forearms are “as thin as bird’s legs.”* Similarly,
after Ch’unhyang and Mongnyong’s wedding, Woélmae says, “Our side was so quiet that you
were about to yawn, but the other side was so crowded with guests that the congratulatory
money was piling up like a mountain!”®’

Other humor techniques used in the dramas include sarcasm and wordplay. While Pyon
pursues his plan to marry Ch’unhyang, the fact that he has a wife becomes known. To deal
with this situation, he sends Pak to Wolmae and Ch’unhyang to try to convince them that
he is divorced. As she greets Pak, Ch’unhyang says sarcastically, “I thought Sir Pyon would
pay a visit, but somehow you came alone (M= AWAAE Felskd & LUty o =2t
S34)).7% Her ovetly polite language mocks Pyon’s authority and indirectly reveals that he is
a reprehensible hypocrite. Subsequently, Wolmae meets Pyon to ascertain whether he is in
fact divorced. Pyon begins his excuse with a lengthy statement: “I am a person who has never
regretted anything. This is because I am inherently optimistic and do not know pessimism.
Morteover, I have only walked looking ahead with effort (W €2 $3]ah= 4 sl do] gli=
AR iU Ao A YA ol vke 2 vzl o4 oftt Bl Aojgtoyztkl).” Wolmae
embarrasses him by retorting, “Does anyone look behind themselves while they walk, then?
(Bht Fl& Hal A7)% ehgd7Ea?)”? Her wordplay provokes laughter by thwarting Pyon’s ploy
to deceive her with flashy speech.

The vulgar expressions frequently used by several supporting characters, such as Wolmae
and Pangja, are also an important element of humor. For example, Wolmae calls Ch’unhyang
and Hyangdan “ggr (A),” Pangja calls Mongnyong “saekki (M71),” and they both call things
“nom (35).” These expressions are not of hostility or aggression, but rather evidence of their

“Sinjong Aye,” 3.

“Onul ui Tonga Pangsong,” Tonga ilbo, July 2, 1965, 4.

Obal Ch'unbyangjon, episode 1. Translation by the author.

7 Soul Ch’unhyangjon, episode 144. Translation by the author.

% Obal Ch’unhyangion, episode 102, directed by Sim Yongsik, written by Yi Yongch’an, aited February 19, 1965, on
DBS. Translation by the author.

% Obal Ch'unhyangion, episode 102. Translation by the author.
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unaffected personalities and sources of amusement. In addition, the Chollado dialect of
Wolmae, Hyangdan, and Pak and P’yongando dialect of Pangja soften the dialogue and bring
liveliness to the drama, doubling the humorous effect. In this way, Oba/ Ch 'unhbyangjon and Son/
Ch’unhyangion both caused their audience quite a bit of amusement through the variety of
humor techniques they used to satirize South Korean society of the 1960s.

Ch’unhyang Reborn as a South Korean Woman of the 1960s

Obal Ch’unhyangion and Soul Ch'unhyangion satirized the reality of the money-dominated South
Korean society of the 1960s. However, the ultimate purpose of these dramas was not to
reveal the darkness of reality but to provide hope that it was possible to overcome this
darkness. Just as the classic Ch unhyangion tells the story of a brave woman who overcomes her
humble status and achieves her dream in the caste-based society of the late Choson dynasty,
Obal Ch'unhyangion and Soul Ch’unhyangion tell the story of a brave woman who overcomes
an adverse environment and achieves her dream in the capitalist society of South Korea
in the 1960s. This Ch’unhyang is raised by a single mother who runs a small liquor store
in the countryside. However, she overcomes prejudice and discrimination and marries an
intelligent, upper-class young man from Seoul. In this respect, her story is not very different
from that of the classic Ch’unhyang,

Nonetheless, the heroine of Obal Ch’unbyangion and Siul Ch’unbyangion is not a replica
of the classic Ch’unhyang. The distance between the two versions of Ch’unhyang is most
evident in the differences in their beauty. The classic Ch’unhyang is a natural beauty. In the
84-sheet version of Ydllyd Ch'unbyang sujolga (B4 1 #i#K), Mongnyong calls Ch’unhyang
to Kwanghallu (& %#) to get a closer look at her and admires her unadorned natural beauty.
He praises her by saying, “Your face and your attitude are not of a worldly person (4l d= Y
B o= Al Qi oY &= eh)” comparing her to a sdnnyd (i %, Taoist fairy).” In the Ch'unhyangjon
texts of the late Choson dynasty, Ch’unhyang is always compared to a sdnnys. This idiomatic
expression attaches mystery to her beautiful appearance. In short, the beauty of Ch’unhyang
in the classic Ch’unbyangjon is innate, natural, and special.

In contrast, the beauty of Ch™unhyang in Obal Ch'unhyangjon and Soul Ch unhyangion is
artificial.

Wolmae: “Ah! I wish my Ch’unhyang would eat so much.”

Ch’unhyang: “Oh, Mother! Eating makes you gain weight. I would rather die than
become fat.”

Wolmae: “Oh, that’s nonsense. When I was young, it was my wish to gain weight.”

Ch’unhyang: “These days, you must be skinny to be beautiful.”

Wolmae: “You don’t need to be. You are a matchless beauty without any flaws because

" Chong Hayong, Ch'unhyangon, 115. Translation by the author.
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this Wolmae gave birth to you.”

(.)

Wolmae: “Ah, so you paint your nails with a glossy, glossy red color?”!
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Here, Wolmae says that Ch’unhyang is a matchless beauty because she gave birth to her.
However, Ch’unhyang does not entirely inherit her beauty from her mother. Unsatisfied with
her natural appearance, she diets and paints her nails to align with the standards of beauty in
South Korea in the 1960s. Unlike the beauty of the classic Ch’unhyang, her beauty can only
be obtained and maintained through constant effort.

This Ch’unhyang reflects South Korean society’s perception of the female body. During
the Choson dynasty, the body was understood as an expression of the mind in step with
Confucianism, and it was valued as an object of ye (#, propriety) and son (&, goodness).
As a result, women were required to be clean and modest and were discouraged from using
make up or other forms of adornment.”” However, in post-war South Korean society, the
female body came to be seen as an object of sexual desire or a product. This led to increased
demand for and interest in the beautiful female body. The Miss Korea contest has been
held annually in South Korea since 1957, and in the 1960s, beauty contests such as this
attracted great public interest. These contests defined the beautiful female body according
to Western standards. Such standards, which included ideal height, weight, and chest and
walst measurements, prompted many women to focus considerable effort on attaining the
perfect appearance, and this trend spread quickly with the development of mass media. In
the 1960s, women’s magazines in South Korea drove this obsession with a “body to show”
and frequently published tips to help women make themselves more beautiful.”

The character of Ch’unhyang in the radio dramas is not, however, merely a critical
reflection of South Korean society consuming women’s bodies and the obsession with a
“body to show.” She is also someone who possesses the will to overcome the unfavorable
environment she was born into. The classic Ch’unhyang was born to a isaeng but refused
to become one herself. Instead, she became a ygjung gunja (27 ¥, a woman of virtue) by

v Obal Ch’unhyangion, episode 1. Translation by the author.

> Kwon Sunhyong et al., comps., “Mom” siro pon Han’guk yisongsa (Soul: Kyongin Munhwasa, 2011), 231-32,
243-45.

7 Kwon et al., “Mom” iiro pon Hanguk yisingsa, 321-26.
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demonstrating the Confucian virtues and erudition that were praised by Choson society.
She also refused to settle for being the wife of a man of an equivalent rank and sought to
become the wife of a yangban (Wi¥f).” Similarly, Ch’unhyang in the radio dramas, a provincial
girl raised by a single mother, aspires to becoming a woman suitable for an “intelligent young
man from Seoul”” and works on developing a beautiful appearance and cultured attitude to
achieve this. She is not simply a foolish young woman who is overly preoccupied with her

appearance.

Hyangdan: “Anyway, the side dishes are so bland that I can’t eat anymore. Aunt, we’ve
been looking at the salted dry fish hanging over there long enough. Let’s eat it now!”

Wolmae: “Oh, it’s too salty. It’s saltier than salt.”

Hyangdan: “It’s okay. I love salty side dishes!”

Wolmae: “Ch’unhyang, do you want to eat it?”

Ch’unhyang: “No. Eating really salty food raises your blood pressure. Salt is the worst.”

Hyangdan: “I don’t care about that, Aunt.”’
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In this episode of Obal Ch'unhyangjon, Ch’unhyang is careful about what she eats in order
to protect her appearance and health. Hyangdan begs Wolmae for salted dry fish, which is
expensive. Wolmae, who is quite miserly, will not give Hyangdan the whole fish and asks
Ch’unhyang if she wants to eat it. However, Ch’unhyang declines and says that eating salty
food raises your blood pressure. This suggests that Ch’unhyang is a cultured woman who
possesses sound general knowledge and applies it to her own life. Conversely, Hyangdan
cannot control her appetite and insists on eating the salted dry fish, even after hearing
Ch’unhyang’s warning. Hyangdan’s instinctive attitude contrasts with Ch’unhyang’s cultured
attitude. Their accents also contrast. Hyangdan tends to speak in a Chollado dialect, while
Ch’unhyang consistently uses standard language.

Ch’unhyang’s cultured attitude is further highlighted in the following scene in which she
talks with Mongnyong.

™ Yi Yujin, “Pansori ¢ tamgin ch’drhakchok murim til kwa haedap tl,” Kubimunhak yonlgn 37 (December 2013):
8-10.

™ “Onul ti Tonga Pangsong,” Tonga ilbo, Octobet 2, 1964, 4.

7S Obal Ch’unhyangjon, episode 1. Translation by the author.
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Mongnyong: “Anyway, don’t you feel goodr”

Ch’unhyang: “Yes. I feel okay. But isn’t the boy from the Onsujang pitiful? We could
have gone there.”

Mongnyong: “It wouldn’t be bad. But I'm disgusted with the mind of a thief who
cleverly presents his hotel as a more famous one.”

Ch’unhyang: “Why didn’t our hotel send anyone to meet us?”

Mongnyong: “I’ve discovered they were late.”

Ch’unhyang: “Maybe they’re too confident to care about pleasing us? The one who

steals is bad, but the one who is robbed is not necessarily good either.”
2377

Mongnyong: “Yeah, you’re right.
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This excerpt is from Episode 144 of Sou/ Ch'unhyangjon, in which Ch’unhyang and Mongnyong
go to a hot spring on their honeymoon. As soon as they get off at the train station, they meet
a boy they believe is from their hotel and get into his car to go there. However, the car goes
to the Onsujang (7K, Hot water hotel) and not the famous tourist hotel they had booked.
Realizing that the boy has tricked them, Mongnyong yells at him and tells him to turn the
car around and go to the “real tourist hotel.” After arriving at the tourist hotel, Ch’unhyang
sympathizes with the boy and expresses her regret for not going to the Onsujang, Unable to
tolerate injustice, Mongnyong criticizes the Onsujang for pretending to be the famous tourist
hotel. However, Ch’unhyang disagrees and points out that the tourist hotel is at fault for not
meeting them on time. In the end, Mongnyong agrees with Ch’unhyang that while someone
who comes early and steals someone else’s customers is bad, the one who comes late and
lets others steal his or her customers is also not good. Mongnyong’s view on the incident
is very much black and white. However, Ch’unhyang looks at the incident from multiple
perspectives and discerns the truth.

The fact that Ch’unhyang expresses her opinion so confidently here marks her as the
epitome of a cultured, new-generation woman. Her husband, who became a newspaper
reporter after passing the bar exam, is unquestionably an intellectual, as in South Korea in the

7 Soul Ch’unhyangjon, episode 144. Translation by the author.
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1960s, newspaper reporters were “enlighteners” who suggested the way forward for society
and taught the public.”” However, here, Ch’unhyang challenges him on his observations and
in fact changes his perspective on the incident. After the April 19 Revolution in South Korea
in 1960, there were active discussions on women’s political and social responsibilities. In
this respect, being cultured was seen as the duty of new-generation women, and uncultured
women from previous generations became the object of criticism. In addition, after the
May 16 Military Coup in 1961, the government emphasized the importance of women
contributing to the development of the nation as mothers, the main pillars of the family.”
Ch’unhyang represents this ideal woman of the time.

In this environment, Mongnyong’s parents are able to accept Ch’unhyang as their
daughter-in-law, even though she is a provincial woman raised by a single mother.*” In the
1960s, South Koreans placed significant value on culture—as well as health and personality—
when choosing a daughter-in-law.*! Given Wolmae’s economic situation and her deep love
for her only daughter, it is presumed that Ch’unhyang is a high school graduate. At the time,
a high school graduate fit an important criterion for being an upper-class daughter-in-law
in South Korea. However, what makes her a truly cultured woman is not her educational
background but her ability to construct and put forward sound views on a range of issues.
Here, she echoes the classic Ch’unhyang, who established her own views based on Confucian
teachings and practiced these in her life. In resisting Governor Pyon, she focuses not on
the Confucian virtue of chingol/ (FH, fidelity) itself but on the fact that she has the right to
pursue Confucian virtues as he does.

One difference between the two versions of Ch’unhyang, however, is in their capacity for
autonomous action. In the classic Ch unhbyangion, Pyon has Ch’unhyang flogged and imprisoned
for disobeying him. While waiting for her death, she is then rescued by Mongnyong, who
appears just in time. She then becomes his legal wife by order of the king. In contrast, the
heroine of the radio dramas escapes Pyon’s machinations herself and subsequently, obtains
approval to marry Mongnyong directly from his parents. Compared to the classic Ch’unhyang,
who is granted the right to marry Mongnyong as a reward for sacrificing her life to maintain
her fidelity, the modern Ch’unhyang is much more confident and independent.

The modern Ch’unhyang was able to exercise this autonomy because of the changes in
South Korean society in the 1960s. Although the society was still characterized by an unequal
class system based on money, significant economic imbalances between Seoul and the

8 Kang Myongku, “Hunmin kwa kyemong: Han’guk chonollijum un wae aegukchok in’ga,” Chdsit'isi 134, no. 2
(February 2013): 515-16.

" Kim Poksun, “Chonhu yosong kyoyang i chaebaech’i wa chendd chongeh’,” Ydsong munbak yonlon 18
(December 2007): 38—41.

80 Obal Ch’unbyangion, episode 143.

81 Kim Poksun, “Chonhu yosong kyoyang ti chaebaech’t wa chendd chongch’i,” 41.
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provinces,* and severe discrimination against women,* educated women had opportunities.
In this respect, the happiness that the modern Ch’unhyang achieves provides hope that
dreams can be realized.

Conclusion

From its foundation in 1963, DBS, with its strong motivation to innovate in Korean
broadcasting culture, developed new radio drama formats and promoted the diversification
of radio drama materials and genres. Obal Ch'unhyangion and Soul Ch'unhyangion emerged from
this pioneering spirit. According to Yi Yongch’an, until that time, no modern dramatization
of Ch’unhyangion had been attempted in any field.** While retaining the narrative structure of
the classic Chunbyangjon, Yi moved the historical background of the work to the 1960s in an
attempt to satirize a South Korean society that had become dominated by money. He then
reimagined Ch’unhyang to present hope that this reality could be overcome.

Obal Ch’unhyangion and Soul Ch’unhyangjon were important not only because they were the
first modern dramatizations of Ch’unhyangion, but also because they struck a chord with the
contemporary public by reinterpreting the classic literary work from a modern perspective.
Considering the pervasive influence of radio in South Korea at the time, these dramas likely
had a far-reaching impact. This study prompts further exploration into the lasting impact and
legacy of these radio dramas.

8 According to statistics released by the Bank of Korea in 1965, per capita income in Seoul was 19,279 won in
1960, more than twice the national average of 8,308 won. By contrast, Gangwon-do’s per capita income, the
second highest after Seoul, was 8,278 won, which was lower than the national average. “Uri nara ui pinbu,”
Tonga ilbo, July 24, 1965, 2.

¥ In the 1960s, many provincial women moved to Seoul to earn money, but most of them found only precatious
jobs, were paid less than men, and often experienced human rights violations in the workplace. Kim Chonghwa,
“1960 nyondae yosong nodong: Singmo wa posu annaeyang ul chungsim uro,” Yiksa yingn 11 (December
2002): 81-107.

%Yi Yongch’an, “Tonga Pangsong kwa na,” 399.
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Figure 1: An original recording of Episode 1 of Obal Ch’unhyangjon

(Photo: Yi Ch’aeyong, 2021).
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