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This study aims to provide an in-depth examination of  the radio dramas Obal 
 ( , 1964–1965) and  ( , 

1965), produced by Tonga Pangsong (DBS) during the 1960s, the golden age of  

contemporary South Korean society, considering their relationship with the classic 
( ). The dramas followed the style of  existing 

parodies—the cartoon  ( , 1932–1933) and 
the novels  ( , 1951) and  
( , 1954). Although their titles differ,  and 

the wedding. These dramas are particularly noteworthy as they were extremely 
popular and inspired many more contemporary dramatizations of  Korean 

 

contemporary money-dominated South Korean society and provide hope for 

dramatizations of   but also for resonating with the contemporary 
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Introduction

 ( , 1964–1965) and  ( , 1965) were 
produced and broadcast by Tonga Pansong (DBS) in the 1960s, widely recognized as the 
golden age of  Korean radio drama.1
the contemporary South Korean society, considering their relationship with the classic 

(  is one of  the most loved Korean 
 (

ballets,  ( ), and webtoons. The original , which was 
performed as p’ansori ( ) or published as  (
(
many p’ansori
the existing versions of  p’ansori Ch’unhyangga (  

 can be called the original. However, numerous  texts produced in 

imply a common idea; therefore, we can call the summation the classic . By 
considering the relationship between the classic  and the modern versions of  

as well as the distance between them, we can obtain a deep understanding of  
the underlying meaning of  modern adaptations of  .

Since the 20th century, various versions of   have emerged in new art forms. 
        

( ) is one example of  a reproduction of  the classic 
 that visualized the p’ansori Ch’unhyangga.2 However, it is a rather exceptional case. 

were actually quite 
) novel Ch’unhyang (1925–1926), published 

in Tonga ilbo ( ) as the epitome of  a modern leader, 

code and social hierarchy.3 In contrast, ), 

1 In the 1960s, radio dramas entered a golden age with the successive openings of  private broadcasting stations 
, December 8, 

2 

195–98.
3  
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resisted the corrupt ruling class.4 On the other hand, most 

related to power or status inherent to the classic .5
In many cases, adaptations of  the classic 

) cartoon  ( ), which was 
published in ( ) 

modern girl and modern boy.6 ero-guro  which 
was widespread at the time, and portrayed a Korean colonial culture that stimulated decadence 
and amusement, while maintaining a critical distance from it.8 The satirical parodies that 
began in  continued in the 1950s novels  ( ) 
and ( ).9 ), was 
originally created for the theater or  (

structure of  the classic 
10 

) , published in  (

novel satirized public desire to imitate foreign things, represented by America, and revealed 
that the America that people envied was nothing more than an illusion.11

The radio dramas  and  were an extension of  this 

1960s and depicted the social concerns of  the time while retaining the narrative structure of  
the classic 

while the latter continues the story after the wedding. 143 episodes of   
were broadcast from October 1, 1964, to April 19, 1965, while  consisted 
of  59 episodes broadcast from April 20, 1965, to July 16, 1965. It was uncommon in South 

4 
5 
6 p’ansori  35 

(2013): 256–58.
 Ero-guro ero guro

artistic movement that combines elements of  eroticism and the grotesque, which emerged in early 20th-century 
Japan and expanded to colonial Korea in the 1930s.  

8 p’ansori .
9

 55 (December 2009): 58–59.
10 

485–94.
11 
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Korea at the time for a radio drama to run for such a long period of  time. As such, the one 
hundredth episode of   was greeted with some fanfare.12 Radio listeners, 

classic .13 After the success of these dramas, DBS went on to produce modern 
dramatizations of  other Korean classics, including  ( , 1966), 

 ( , 1966),  ( , 1966),  (
 (

 and 
versions of  
positive reviews from the press and a favorable response from the public and inspired 

of   have investigated either  or . Indeed, 
few radio dramas produced in South Korea in the 1960s have received scholarly attention, 

tended to reuse expensive imported reel tapes and rarely preserved recordings.14 The scripts 

unless the writer published the script.
This study was possible due to my discovery of  the recordings of  episodes 1, 102, and 

143 of   and episode 144 of . These are all the original 
recordings produced by DBS. They have been preserved by the Tonga ilbo company since 
November 30, 1980, when DBS closed down due to media consolidation measures by the 

) regime. The important characteristics of  the dramas can be grasped 

( )15

the production of  the dramas, the motivations of  the producers, and the creation of  the 
scripts. Based on these sources, this paper focuses on examining the use of  satire and the 

 in  and .

Background to the Production and Planning of  
Obal Ch’unhyangj n and S ul Ch’unhyangj n

DBS planned and produced  as part of  its October 1964 program 
reorganization.16 

12 Pangsong, February 21, 1965.
13 Uri appa ch’oego wa , January 

18, 1965, 5.
14  
15 Tonga Pangsongsa

Tonga Ilbosa, 1990), 399–402.
16 Tonga ilbo, September 29, 1964, 6.
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(
broadcast from 9:35 to 9:45 p.m. every day, except on Saturdays and Sundays. According 

 , again 
18 

of  ) aired on April 20, 1965, and its last episode on July 16, 1965.

 and write at will (

world or whether you humorously criticize the overall corruption of  social ethics, including 

happy and refreshed (

19

broadcasting news and commentary criticizing government policies.20 However, radio dramas 
remained relatively free from censorship as they had not to this point directly criticized the 
government.21 22 

substantial enthusiasm.23

Producing a modern version of  

 Tonga Pangsongsa
18  Tonga ilbo described 

directed 
2022.

19 
20 Tonga Pangsongsa
21 

serial drama Teishinttai (

22 Songaji ( ), was arrested on charges 
of  violating anti-communist laws and then released. Songaji

Songaji
Songaji

 
 was nearing its conclusion. 

.
23 
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24 
), on its 

of  the classic ,25 it stayed true enough to the original that it gave the audience 
the same feeling.26

world of  the classic  appeared. Among them,  ( , 1961) by 

the novel  in 1954, it was a full decade before another modern version 
of   appeared.

In this context, DBS made a bold move in producing a modern version of  . 
As a new broadcasting station, founded in 1963, it was strongly motivated to innovate and 
spur the evolution of  Korean broadcasting culture. One of  its greatest achievements was 

dominated by melodramas.  DBS produced the serial documentary drama  
(  80
resulting in a boom in serial documentary dramas.28 It also created new formats for Korean 
musical dramas, such as  ( ) and p’ansori drama, by combining p’ansori 
with radio drama.29 In addition to developing new drama formats, DBS promoted the 

radio dramas.30 Its plan to create a modern version of   was a direct result of  this 
pioneering spirit, and  was a huge success. 

,31

changes to society and the lives of  its citizens. The favorable response to a modern version 
of   is thus not surprising given that the world of   and 

 was similar to their real world, allowing them to empathize with the characters.

media of  the time and was at the forefront of  popular culture in South Korea in the 1960s.32 

24 
25 
26 

 Tonga Pangsongsa, 100.
28

29 
p’ansori 

30 
31 
32 

 9, no. 
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In April 1963, 66.5% of  households owned radios in Seoul, 46.8% in other cities, and 42.5% 
in small rural townships, while 55.4% of  people regularly listened to radio broadcasts.33 This 

were not widely distributed.34

In the 1960s, radio listeners preferred dramas over other types of  programs. According 
to a 1961 survey, the most popular program at the time was  ( ), 

35 A survey 

number than for any other radio programs, such as music and news.36 As a result, radio 
 

According to statistics gathered at the time, the main radio listeners in the early 1960s 
were women, predominantly married women. The most avid listeners in 1961 were mothers 
(33.0%), followed by fathers (21.3%), sons (20.0%), and daughters (14.1%).38 The large 

age group or gender. An article in the  commented on the effect of  Obal 

39

Satirical Depictions of  a Money-Dominated Society

modern version of  40 At the time, mainstream radio comedy programs were 
situation home comedies, which comically depicted the daily life of  an ordinary family.41 

33 , August 25, 1963, 5.
34 
35 Tonga ilbo
36 Chungang ilbo .

 Tonga ilbo, September 4, 1962, 5.
38

39 
40 
41 
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 (
42

mother was practically the same as in the classic . On the other hand, the status 
pusa ( ) in the classic , was 

different in this version. This reimagination focused attention on the preoccupation with and 
power of  material wealth in South Korean society in the 1960s. Quoting a column from Tonga 
ilbo
power, or anything could be bought with money ( , 

43

lineage, was abolished long ago; nonetheless, capitalist societies created a new caste system 
through the inheritance of  money. Those who had money became richer by monopolizing 
all rights and opportunities and could build a citadel of  wealth by passing their fortunes onto 

deprived of  all rights and opportunities; passing their debts on to their children, they fell into 
a morass of  poverty with their children.

subject of  comment in numerous articles in major newspapers of  the day. On January 1, 1964, 
Tonga ilbo published a roundtable discussion which claimed that the gap between the rich and 

44 Similarly, on January 31, 1964, 
 published a special article which criticized the government for the increased 

burden on the general public caused by its poor economic policies and corporate tyranny and 
the widening gap between the rich and the poor.45 The following year, on December 18, 1965, 

 published an editorial pointing out that the polarization between the rich and the 
poor had become so extreme that there were now two classes of  people in the country.46 As 
the wealth gap grew, money became more important in South Korean society. Accordingly, 

The surviving broadcast recordings from DBS show how  and 

) have the 
following conversation.

42

43 Tonga ilbo
44 Tonga ilbo
45 , January 31, 1964, 4.
46 , December 18, 1965, 2.

Tonga ilbo
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48

over everything.

49

vault. However, this is not merely a subjective judgment by Pangja, but an idea shared by most 
people of  the time. Just as Pangja in the classic  represented the lower classes of  

48 , 
DBS. Translation by the author.

49 episode 1. Translation by the author.
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 represent ordinary people 
in South Korea in the 1960s. In 1964, when  began its run, South Korean 

most people had reached its most severe state since the Korean War.50 Whether one was a 

51

52

big borrowers.53

54 

the following scene illustrates.

50 , April 15, 1964, 1.
51 Tonga ilbo, September 22, 1964, 1.
52 , February 20, 1964, 1.
53 , August 8, 1964, 4.
54 Tonga ilbo Tonga ilbo, December 

14, 1964, 4.
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55

be indifferent to the expensive gifts but inwardly welcomes them. His wife tells him that the 
56 The money, 

money. It appears that he is not averse to accepting bribes for preferential treatment or loans.
 is not the man of  integrity who was praised by 

55 , 
DBS. Translation by the author.

56 

Tonga ilbo, August 14, 1965, 12.
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the people for his good conduct in the classic .  However, he does persuade his 
58

rampant in South Korean society in the 1960s.
further depicts the reality of  the deepening gap between the rich and 

59

 
58 , episode 143.
59 , 

DBS. Translation by the author.
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soju

the other side was so crowded with guests that the congratulatory money was piling 

60

60 episode 144. Translation by the author.

125



the wedding hall and receiving congratulatory money. In addition, seeing all the guests for 

families that are being united by marriage are divided at the wedding hall.
The episode in question deals with changes in wedding customs in south Korea at the 

time. In the 1960s, the tradition of  holding weddings at home gradually disappeared, and the 
61 Guests 

depending on which side invited them, and hand in envelopes with congratulatory money. 
Koreans had traditionally helped relatives or neighbors who were holding wedding ceremonies 
by giving them money or goods, but this tradition changed as the modern wedding format 

62 However, as 
the number of  wedding guests gradually increased, it became more convenient to set up 

receive it from different guests separately at multiple locations.

equally. As materialism spread along with industrialization in the society, human relationships 

of  congratulatory money were proportional to the social status of  the parents of  the bride 
and groom, and in many cases, the congratulatory money was a bribe. As such, after a grand 

families suffered poverty.  shed light on these problems and satirized the 
deepening wealth gap in the increasingly materialistic society of  South Korea.

 also satirized how individuals and society fell prey to dreams of  
 ( ) 

won from 25,161 members. The victims of  the pyramid  fraud were ordinary people. 

large return on a small investment.63

61 

62 , February 21, 1966, 6.
63 , June 10, 1965, 3.

Acta Koreana, Vol. 26, No. 2, December 2023126



business based on mathematical theories and was rumored to have been invented by a retired 
64 

planning to start a pyramid 65

As reviewed above,  and  actively satirized the money-
dominated reality of  South Korea in the 1960s. These satires were humorous rather than 
cutting and serious. The dramas entertained their audience by conveying critical messages 
about society in a lighthearted manner. In this respect, they successfully advanced the 
tradition of  humorous satire achieved by p’ansori literature, including the classic . 

The newly-discovered recordings show that  and  
contain rich elements of  humor. They create a humorous atmosphere through funny theme 
songs, cheerful transition music, fast-paced dialogue, comical voice acting, and other verbal-
humor techniques. Exaggeration is one of  the most frequently used techniques in these 

66 Similarly, 

were about to yawn, but the other side was so crowded with guests that the congratulatory 
 

pay a visit, but somehow you came alone (
68

 
. 

( 69

 (  (
nom (

64 
65 Tonga ilbo, July 2, 1965, 4.
66 , episode 1. Translation by the author.

 , episode 144. Translation by the author.
68 , 

DBS. Translation by the author.
69 , episode 102. Translation by the author.
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liveliness to the drama, doubling the humorous effect. In this way,  and 
 both caused their audience quite a bit of  amusement through the variety of  

humor techniques they used to satirize South Korean society of  the 1960s.

Ch’unhyang Reborn as a South Korean Woman of  the 1960s

 and  satirized the reality of  the money-dominated South 
Korean society of  the 1960s. However, the ultimate purpose of  these dramas was not to 

 tells the story of  a brave woman who overcomes her 

 and  tell the story of  a brave woman who overcomes 
an adverse environment and achieves her dream in the capitalist society of  South Korea 

in the countryside. However, she overcomes prejudice and discrimination and marries an 
intelligent, upper-class young man from Seoul. In this respect, her story is not very different 

Nonetheless, the heroine of   and  is not a replica 

84-sheet version of  (
to Kwanghallu (

 ( , Taoist fairy).  In the  
. This idiomatic 

in the classic  is innate, natural, and special. 
 and  is 

 , 115. Translation by the author.
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her natural appearance, she diets and paints her nails to align with the standards of  beauty in 

be obtained and maintained through constant effort.

ye ( , propriety) and  ( , goodness). 
As a result, women were required to be clean and modest and were discouraged from using 

 However, in post-war South Korean society, the 
female body came to be seen as an object of  sexual desire or a product. This led to increased 

to Western standards. Such standards, which included ideal height, weight, and chest and 
waist measurements, prompted many women to focus considerable effort on attaining the 

 the radio dramas is not, however, merely a critical 

 but refused 
to become one herself. Instead, she became a  ( , a woman of  virtue) by 

 , episode 1. Translation by the author.
 
243–45.

 , 321–26.
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become the wife of  a yangban ( ).

achieve this. She is not simply a foolish young woman who is overly preoccupied with her 
appearance.

In this episode of  

 P’ansori 
8–10.

Tonga ilbo, October 2, 1964, 4.
 , episode 1. Translation by the author.
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This excerpt is from Episode 144 of  
go to a hot spring on their honeymoon. As soon as they get off  at the train station, they meet 
a boy they believe is from their hotel and get into his car to go there. However, the car goes 
to the Onsujang (

sympathizes with the boy and expresses her regret for not going to the Onsujang. Unable to 

perspectives and discerns the truth.

epitome of  a cultured, new-generation woman. Her husband, who became a newspaper 
reporter after passing the bar exam, is unquestionably an intellectual, as in South Korea in the 

 , episode 144. Translation by the author.

131



and taught the public.
in fact changes his perspective on the incident. After the April 19 Revolution in South Korea 

this respect, being cultured was seen as the duty of  new-generation women, and uncultured 
women from previous generations became the object of  criticism. In addition, after the 

contributing to the development of  the nation as mothers, the main pillars of  the family.  

daughter-in-law, even though she is a provincial woman raised by a single mother.80 In the 

when choosing a daughter-in-law.81

 (

autonomous action. In the classic 

South Korean society in the 1960s. Although the society was still characterized by an unequal 

  134, no. 2 
(February 2013): 515–16.

  18 

80 , episode 143.
81 
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provinces,82 and severe discrimination against women,83 educated women had opportunities. 

dreams can be realized.

Conclusion

From its foundation in 1963, DBS, with its strong motivation to innovate in Korean 

of  radio drama materials and genres.  and  emerged from 

of  84 While retaining the narrative structure of  
the classic 
attempt to satirize a South Korean society that had become dominated by money. He then 

 and  were important not only because they were the 

had a far-reaching impact. This study prompts further exploration into the lasting impact and 
legacy of  these radio dramas.

82 

 
Tonga ilbo, July 24, 1965, 2.

83 In the 1960s, many provincial women moved to Seoul to earn money, but most of  them found only precarious 

 11 (December 

84
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Figure 1: An original recording of  Episode 1 of  
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